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through the throes of conviction of classic sin, and
conversion to romantic righteousness. And all this
time her language was becoming more mellifluous,
more exquisitely balanced and burnished, more
dangerously perfect in its technical softness and
smoothness.

For fifty years of the early nineteenth century the
Swedes distinguished themselves in several of the
highest branches of poetical literature. But by
1850 Tegn6r, Geijer, and Franz6n were dead, and
the lesser men around them were growing old.
Poets continued to appear, but they made less and
less impression. Between 1860 and 1870 the
decadence of Swedish verse was conspicuous, and
many observers believed that it was fatal. The
language seemed to have worn itself out, and its
facile sweetness to have become mawkish. Of the
writers of that time, few are now read or much
remembered. Their poetry was orthodox in style
and tone, optimistic, commonplace. The best of it
was remarkable for beauty of form, and certain
pieces have been kept alive, and will probably
always exist, by virtue of their delicate workmanship.
But these young bards lacked enthusiasm and
energy ; their pathetic and graceful verses had no
force ; they cultivated, often in compositions of
very trifling melody, what they called " idealism/' a
pretty wilful ignorance of all the facts of life.

A natural consequence was that the ordinary
sensual man lost interest in verse, and a conscious-
ness of a lack of hold upon the public increased